from“Twisted Reallty” catalog.

Curators: Irena Gordon and Yoav Raban

The Israeli Center for Digital Art, Holon

Georges Bataille: "I now recalled Marcelle's dreadful fear when she left the wardrobe, and particularly
two details: T had been wearing a blinding red carnival noyvelty , a Jacobim liberty cap:; furthermore,
because of the deep cuts in a girl I had raped, my face, clothes, hands [...] a bizarre overlapping of piety
and abomination for priests explained the confusion, which, for me, had remained attached to both my
hard reality and the horror continually aroused by the compulsiveness of my actions."®. Bataille takes
emotions and actions to their most radical extreme, wanting to break free of accepted rules and penetrate
into the dark reaches of the subconcious mind, thwarting any preconcived expectations. In her work "The
Gods' Sorrow" (2002) Dana Darvish devises a nightmare vision of vicious matriarchial rule, with women
warriors, harem concubines and showgirls alongside eunuchs and dogs - all loyal servants of a carnal

and ruthless female monster. In "The Gods' Sorrow", much like Bataille's "Story of the Eye" there 1s an
excess of cruelty, sex and death, a visual deluge aimed at provoking a response from the viewer. The
theatre crowd in the film, like the spectators in the exhibition, dictate the horror show about to unfold,
one that we are forcibly made to watch, but then continue to watch of our own volition, secretly thrilled
at the sight of dismembered body parts flying through the air and fighting arenas where one opponent
lets loose an arrow and kills her foe to the roar of approval from the crowd. Through this grotesque and
vulgar display, depicted with paper cutouts, this barbarous theatre determines the role of the viewer as
an observer merely standing on the sidelines - and the illusory role of animation. The work reflects the

sharp transition from the allegorical nature of animation to the loathsome reality of the viewer.
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